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New Fair Founders Are Testing What
Gallerists (and Collectors) Want in an
Alternative

The entrance hall of the Estonian House. Courtesy of the Estonian House
 

BY ANGELICA VILLA

In September 2021, when Rachel Mijares Fick and Rebeca Laliberte launched the
first iteration of Future Fair, they intended it to be a cooperative space where they
could minimize the hierarchies so conspicuous at the major fairs. Their first in-person
edition, held at the Starrett-Lehigh Building in Chelsea, featured 34 galleries. For this
year’s edition, held at Chelsea Industrial, the number of participating galleries is 60,
almost double, and features more than 100 artists.

That expansion reflects the growing popularity of boutique fairs, each of which
follows its own model. Future Fair runs on a communal model: the founding galleries
adopted a five-year profit-sharing agreement under which 35 percent of the fair’s
profits, generated from visitor traffic or sponsorships, are distributed among those
galleries that collectively fund the fair.

In the case of hotel fairs like Felix, held during Frieze Los Angeles since 2019, and
the Dallas Invitational, which held its second edition during Dallas Art Fair this
month, their chief attraction is a chic, fun venue and more modest fees (participation
in each runs around $10,000).

But the buzziest alternative model thus far may be Basel Social Club (BSC), which
launched in 2022 as a satellite space during Art Basel. Organized by Parisian
gallerist Robbie Fitzpatrick, the fair was first held in a 1930s villa; last year, when 90
galleries participated, it took place in a former mayonnaise factory. The atmosphere
at both editions was casual, and there were no booths. Participating galleries hung
works throughout the space, and films, performances, pop-up restaurants, bars, and
a makeshift nightclub kept things lively. The success of BSC inspired others: for Art
Basel Hong Kong this year, Hong Kong gallerist Willem Molesworth, together with
two other local dealers, put on their own version, called Supper Club, an evening-
only salon-style fair including 20 galleries at a 19th-century heritage site. Molesworth
told ARTnews in March that he saw the Basel event (and their own) as serving a
dual purpose: it was effective transactionally, but also had a fluid element, calling it
“a process of hanging out” that felt more organic.

“That’s what contemporary art is all about,” Molesworth said at the time. “It’s about
connecting, networking, chatting, and, ultimately, making sales, of course. But, when
you’re showing really boundary-pushing stuff, it’s difficult to pull the trigger. You want
to learn, you want to chat, you want to talk about it.”

This year, New York will get its own salon-style fair with Esther, debuting in May at
the Estonian House in midtown during Frieze. Of some 20 presentations to be
shown there, most will be site specific, and some artists will show new works that
respond to the site’s 1929 interior. When announcing the launch, cofounders Margot
Samel, a Tribeca gallerist, and Olga Temnikova, a Tallinn-based gallerist, cited
Basel Social Club as inspiration.

“Something that’s important to us is the social element,” Samel told ARTnews. “What
was important for us was creating an environment where galleries can take risks and
think about it as a complementary platform versus a more competitive one that fairs
tend to be. I feel like, in a lot of ways, it’s an experiment.”

In addition to the social atmosphere, these types of fairs are attractive because they
are far more economical, with participation fees a fraction of, say, Frieze or Basel.
For Esther, exhibitors paid a $1,500 fee; at Supper Club, the fee was around $3,800.
By comparison, booth fees for participation in Art Basel Miami Beach run between
$11,000 and $45,000 for the prestigious Nova, Positions, and Survey sections.
Booth costs obviously go up from there.

“There’s so many galleries in New York who don’t do any art fairs during Frieze and
Armory week because they feel like they’ve already paid the high costs of being in
New York, and it just doesn’t really make sense,” Samel said.

Boutique fairs typically cater to emerging galleries unable (or unwilling) to spend on
the big events. But as the alternative fair model matures, so too does its exhibitor
base and appeal. Laliberte, the Future Fair cofounder, told ARTnews that this year’s
fair is no longer meant to be collectors’ first look at new artists. Future’s focus is
instead on appealing to New York City’s established old guard collectors interested
in finding artists previously unknown to them. There’s a selection committee now that
didn’t exist for previous editions, and sales are often in motion via social media
months before opening day.

“The goal is to introduce our audiences to the presentations before we even open
our doors,” she said.

Samel and Temnikova, meanwhile, aimed to fill Estonian House with a range of
galleries from the start, not just emerging firms. Veteran mainstays like Richard
Saltoun and Andrew Kreps Gallery sit alongside such new kids on the block as New
York’s Someday and London’s Gathering galleries.

What unites the gallerists who show in the alternative fairs, it seems, is a common
belief that a better experience for art and art collectors lies outside the convention
center.

The Big Number

$1 M.
That’s the new record set last week at a Christie’s New York sale for the rarely sold
American modernist painter Florine Stettheimer. One of just 10 works by Stettheimer
to have been sold at auction, Tulips Under a Canopy (ca. 1925) came with a high
estimate of $300,000, and hammered at $820,000 ($1,000,000 with fees). Her last
record was set in 2016, with a sale of $375,000.

Industry Moves

The Shortlist for the Turner Prize Is Out: Jasleen Kaur, Delaine Le Bas, Pio
Abad, and Claudette Johnson are the nominees for the prestigious award.
Works by the artists will go on view September 25 at Tate Britain.

Getty and PST Art Launch Climate Impact Program in California: More
than 60 exhibiting institutions in Southern California will participate in the
showcase starting September 15 under the theme “Art & Science Collide.”

Bowery’s Magenta Plains Joins Art Dealers Association of America 2024
Class: Founded by David Deutsch, Chris Dorland, and Olivia Smith, the gallery
opened its original location on the Lower East Side in 2016.

San Francisco–Based Gallery Micki Meng to Open Paris Location: The
gallery will inaugurate its second location in May.

London’s Gathering Gallery to Represent Tamara K.E.: The Tbilisi-born
German artist is recognized for her socio-critical conceptual paintings; she
represented Georgia at the 50th Venice Biennale.

Ceysson & Bénétière to Open Gallery Space in Tokyo: The location will be
its eighth, and its first in Asia. Most of its galleries are in France, with others in
Luxembourg, New York, and Geneva.

Read This.

The art world is full of oddballs, curmudgeons, snobs, and nepo babies. And while
that strange cast of characters makes for an entertaining dinner party, it also
provides an ideal set of marks for another such major character, the fraudster.
Perhaps that’s what makes con artists like Inigo Philbrick, and Anna Delvey before
him, so unrepentant about their crimes. At least that’s how it seems, after reading
Philbrick’s latest interview with British newspaper the Times on the occasion of his
release from prison and his recent marriage to Victoria Baker-Harber of Made in
Chelsea fame. In the interview, he muses, “I don’t think that anyone in this whole
story is guilty of much more than greed and ambition.” That may be true—if you don’t
consider the wire fraud. And who among us hasn’t ever committed a little fraud? Let
the (attempt at) image rehab begin. I guess.  —Harrison Jacobs, Executive Digital
Editor

 

This email was sent to aga.sablinska@gmail.com by Art Media. Please add email@email.artnews.com to your address book to ensure
delivery to your inbox.

Visit the Preferences Center to update your profile and customize what email alerts and newsletters you receive.
Art News Media is a part of Penske Media Corporation. © 2024 Art News Media, LLC. All Rights Reserved.

475 5th Ave New York, New York, 10017

 
View in Browser | Privacy Policy | Your California Privacy Rights | Ad Choices | Terms of Use | Unsubscribe

https://view.email.artnews.com/?qs=d73a0e6889a63bab2b0f5e3fe0d7b722155ef11d3a2796dabd82b65333974af70c2a8ec93d7de08c8b847f1ad27e6071252704654bc3329834c0a4c53c93116cff59062be74ef19c8116ecfdc3abe802
https://click.email.artnews.com/?qs=5ead8fd4c7f25338cc7beae0078854629fd0a9b7354147df3b1faf4f59208e367007368b9df8514a7b75ad81730e317eafae4fedc51c8afa
https://click.email.artnews.com/?qs=5ead8fd4c7f2533858931468196a15adce9e9b38186eedaf62cf774039c6b702663c7ae206d3954859e6ed9c14290e51ac0cf120998c8d24
https://click.email.artnews.com/?qs=5ead8fd4c7f253381f41e21b7863705aaa7dc0d1c3cf633971009f259a8165db28f5dcd06cac67030941c3e09d1a718dd660832e346529b1
https://click.email.artnews.com/?qs=5ead8fd4c7f253381e15ec37dd85b3f562ed64993c0506f4abfda9b683341f83ca5a246e7aba240638f4854679538ed1fd5f1f7c02d046b5
https://click.email.artnews.com/?qs=5ead8fd4c7f2533887d3ece89b9e0adaeeaee43855d438e0b866a06a1c6d6fb884d79cb0b0a27123373e046f0e12811e740008d1fde3da11
https://click.email.artnews.com/?qs=5ead8fd4c7f253380c8b1281955917348e4ba77653feb3571bfbe61aa342d1e44ad41beb32dfcca6b3183a28f246087de006296d0037513d
https://click.email.artnews.com/?qs=03ad149704b902d66f53612ceb7f79109ce1fc96eec001e804d14544b53276d16023ce72df15f135603150ec00a7b10952736f7eb148b444
https://click.email.artnews.com/?qs=5ead8fd4c7f25338b726c8601f18cec50cb03ba657ef6a4b8fafad629457c8bb9041be81e47e75982529618254fd309e20721080fb1e1ce4c9119d90f2dbee2c
https://click.email.artnews.com/?qs=5ead8fd4c7f25338d5a9512710265a5d4700df8962576fb66422e397c5de634ca65c3e66ec17a6d0b4b6e1d8a577632af269eb0fd862230f3b4d109a6ac4ea88
https://click.email.artnews.com/?qs=03ad149704b902d615b12ba7f84c4519ad4c39a23a10e21102be10a02797a45e68c8403965fdece485edf22e3dabf642a174da9b44f20e3df0723cb545e003e5
https://click.email.artnews.com/?qs=03ad149704b902d6f6f083332df807ad658ca2756c24b8bafdc02f16f401397cb48debcac436fa74a3312ec518e7f4a78dcfd28699b47758
https://click.email.artnews.com/?qs=03ad149704b902d67d72c09910ee721161fd6603f4bfd8a4bc273285b91dc47100120835bf49fc9b8b0f3f43a5de2891bb13dc0899292d5e
https://click.email.artnews.com/?qs=03ad149704b902d6e3a77ab0c70969659ce7cc137211c92cee76c973b19d7376c7b1a9754b6fe6a2e0a79c053d00f5ee4d46cdaf3797147b
https://click.email.artnews.com/?qs=03ad149704b902d605e83e4e55d8d6d4904639399f1bd8c7cae80f3c31896b546efe3271f6c80916d1608d0ca4e85db26ec9a82f5be86894
https://click.email.artnews.com/?qs=03ad149704b902d68413583fbc098cea63a41a2a3246e3175efb6627e438b5ff601483ac9f0cbca41494b0691170eda4fd62554b9f084322
https://click.email.artnews.com/?qs=03ad149704b902d6c859ba3f751e5e7ec53af3c2310b78519d96ed3bc727751d2e425541073e4c6885e726b0c43d5a5642c4265c34933a84
https://view.email.artnews.com/?qs=d73a0e6889a63bab2b0f5e3fe0d7b722155ef11d3a2796dabd82b65333974af70c2a8ec93d7de08c8b847f1ad27e6071252704654bc3329834c0a4c53c93116cff59062be74ef19c8116ecfdc3abe802
https://click.email.artnews.com/?qs=03ad149704b902d6f36e9d5ba176b98539b4c070bbb272f76142169c512b50c8abbbdac1d0f32b9b0f6cbaf8415d0b58b138325d708c7dd5
https://click.email.artnews.com/?qs=03ad149704b902d6412169a9bc01195531f5a94f5fb3b1f9bf90decccb8f217010ac6cfe55fad750e6bfdd621befca8353f7b8f490f0b354
https://click.email.artnews.com/?qs=98866e8032d87971a20d0c4b6f315c43be335c9e417f533984126755f47ad0497916ee22ee8d2ec2f98385a57623f5c3bd4dd0952229c48c
https://click.email.artnews.com/?qs=98866e8032d8797151b1336f3a45af88749b5d8afc8605e5c52a8d875e63bca17271b94fabfbd4af7e3c0cd9977710646c6ba7f35a43bcda
https://click.email.artnews.com/?qs=03ad149704b902d6c859ba3f751e5e7ec53af3c2310b78519d96ed3bc727751d2e425541073e4c6885e726b0c43d5a5642c4265c34933a84

